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GEMSTONE  
& SILVER

ANNA CAMPBELL

When I picture ‘fire and ice’ I think 
of bold colours – reds, oranges and 
blues, so I decided to design projects 

that showed different ways of adding colour to 
silver clay jewellery. To achieve this I have used 
coloured, fireable gemstones, Liver of Sulphur 
and Vintaj patina. There are three distinct 
projects: the first is flake and flame, a reversible 
pendant and asymmetric earring set (opposite 
page, far right) coloured with Vintaj patina. The 
second project, a Catherine wheel pendant and 
bracelet (seen here) are dramatically blackened 
with Liver of Sulphur to highlight the colours 
of the cubic zirconia gemstones. Finally, the ice 
queen pendant and bracelet (p67) uses crushed 
diamond-coloured mineral accents to mimic 
ice. The projects are suitable for enthusiastic 
beginners. More advanced metal clay jewellers 
will see the potential to adapt the techniques to 
their own designs.

MATERIALS & TOOLS
l  Art Clay Silver or PMC3 (approx. 40g  

for all projects)
l  Playing cards or spacer slats
l  Clay roller
l  Texture mats
l  Badger balm
l  Needle tool
l  Rubber-tipped tool
l  Small metal file
l  Circle cutters or stencil
l  Joy Funnell’s tubey cutters
l  3mm cubic zirconias in orange, clear  

and yellow
l  2 packets of diamond colourless  

mineral accents
l  Metal measuring spoons and marbles 

secured with Blu tack
l  Kim’s ClayStay Metal Clay glue
l  Hand drill 
l  8mm x 5.3mm silver embeddable bail
l  5 x silver small embeddable eyelets
l  Sanding sponges
l  Baby wipes
l  Polishing equipment – barrel polisher, 

sunshine polishing cloth, 3M polishing papers
l  Liver of Sulphur (XL gel)
l  Vintaj patina in Topaz and Lapis
l  Paintbrush
l  Small snowflake paper punch
l  Light card stock, such as a playing card 
l  Scissors
l  Findings – jumprings, clasps, tiger tail, 

headpins, crimps, crimp covers, chain, 
0.8mm (20 gauge) silver wire 

l  Gemstone beads – carnelian and diamond 
quartz

l  Faceted beads in black, clear and yellow
l  Kiln or butane torch for firing

HOW TO MAKE
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1. For the flake and flame pendant and earrings, 
cut out paper templates to make indented 
shapes. For the flake, I used a snowflake paper 
punch on a playing card. For the flame, I 
designed my own template, getting inspiration 
for the shape online. I drew it on a playing card 
and cut it out with fine scissors.

2. Choose a light texture and roll out the clay 
to four cards (1mm) thick. Place your paper 
templates on the clay and the light texture on 
top of these and roll at three cards (0.75mm) 
thick. Cut out the clay using a circle cutter or 
stencil. I used a circle stencil of 20mm diameter 
for the bead and a circle stencil of 17mm for 
the earrings. Place the stencil on top of the 
clay, ensuring that the indented shape is in the 

centre of the circle. Use a needle tool to cut 
around the circle shape. Don’t worry at this 
stage if the edges of the shape are a bit ragged 
as you will file them down when they’re dry.

3. Now remove the card templates carefully 
by bending the clay slightly and pulling the 
template off. Use Badger balm to oil your 
rounded objects to dome the clay (I used marbles 
for the earrings and metal measuring spoons 
for the bead). Place the circles of clay on top of 
the rounded objects with the pattern facing 
upwards. Press the clay down gently all the way 
around your round object to ensure an even 
shape. It will spring up again, so keep pressing 
down until you see that the clay is sticking onto 
the spoon or marble. Leave aside to dry.
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4. For the Catherine wheel and ice queen 
pendant bead, choose a light texture and roll 
out the clay to three cards (0.75mm) thick. For 
the front of the pendant, 
cut out a small circle (I 
used a circle of 19mm 
diameter). Place the 
larger circle around 
the circle you’ve 
just cut out (I used 
29mm diameter) 
and cut. Do this 
twice for the two 
pendants.
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5. Place this doughnut shape over the 
measuring spoon (oiled with Badger balm), 
ensuring the edges are pressed down all the 
way around. Leave aside to dry. For the back 
of the bead, roll out the clay to three cards 
(0.75mm) thick using the same texture as the 
front of the bead. Cut out two circles with a 
diameter of 29mm and place these over the 
metal measuring spoons to dry. Ensure that 
you use the same size of measuring spoon or 
rounded object so your bead halves will fit 
together. Leave aside to dry.

6. To make the round cubic zirconia settings, 
roll out the clay untextured at seven cards 
(1.75mm) thick. Press a 3mm cubic zirconia 
into the clay, ensuring that you press it all the 
way down so the top of the stone is level with 
the clay. Use a tubey cutter to cut out the stone 
with an even border around the edge. Leave 
aside to dry. Once dry, file with a sanding 
sponge or baby wipe, if needed.
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7. Once the bead halves are dry, lift the clay off 
the rounded object and sand the edges with a 
sanding sponge. Regularly check that the two 
parts of the bead fit together. For the flake and 
flame earrings,  carefully drill a hole using a 
hand drill and set aside to fire. For the flake 
and flame pendant, shake up the ClayStay and 
spread it around the edge of one half of the 
bead. Line up the two halves and press together 
for 30 seconds. Leave aside to dry. Carefully 
drill a hole through the front and back of the 
bead, ensuring that it lines up.

8. For the Catherine wheel pendant and bracelet, 
use a metal file to file a small notch into each 
side of the bead where the eyelets will go.

9. Shake up the ClayStay and use some all 
around the edge of one half of the bead.

10. Place the two halves together, slot in 
the embeddable eyelets/bail and hold for 30 

seconds, putting pressure on the bead to ensure 
the ClayStay sticks the two edges together. 
Leave aside to dry.

11. With the ice queen bracelet, the bead has 
a flat back. Roll out the clay at three cards 
(0.75mm) thick, with the same texture as the 
pendant. Place the dried rounded shape on top 
of the clay and draw around it with a needle 
tool. Ensure you leave a gap all the way around 
as the clay will shrink. Leave aside to dry.

12. Once dry, file the flat back piece of the bead 
so that it fits with the rounded piece. Use a 
small needle file to carve notches into the clay 
where the embeddable eyelets will go.

13. For the ice queen pendant and bracelet, file 
wet the inside of the back half of each bead in 
turn and press a lump of clay into the middle. 
Press the mineral accents into the clay ball. 
Ensure that the mineral accents stones are 
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held in the clay all the way around by using a 
rubber-tipped tool to manipulate the clay and 
bring it up the sides of the stone. Using a round 
metal file, carve a notch in the bead where the 
embedded bail is going to go. Use ClayStay 
to stick the two parts of the bead together, 
slotting the embeddable bail in place. Leave 
aside to dry. 

14. For the Catherine wheel pendant and 
bracelet, mark in pencil where you want to stick 
the cubic zirconias. Use ClayStay on the back 
of the gemstones and stick them in place, use 
a bit of pressure for 30 seconds on each one. 
Leave aside to dry. Fire all the pieces in a kiln 
or with a torch. Follow the clay manufacturer’s 
instructions for firing the pieces. If you are 
making large pieces, it is best to fire them in the 
kiln. Once fired and cooled, brass brush and 
polish all the pieces. I used a barrel polisher, but 
you can polish by hand with 3M polishing papers 
or a polishing cloth. Make sure that you block 
up any holes in your bead with wire or a pipe 
cleaner before barrel polishing so that the shot 
doesn’t get stuck in the bead!

15. For the Catherine wheel pendant and bead 
and ice queen pendant and bead, make up 
some Liver of Sulphur solution according to the 
manufacturer’s guidelines. If you use XL gel, 
put a drop of it into boiling water. Thread all 

14 15

16 17

the pieces onto a piece of wire and dangle them 
in the solution, checking the pieces regularly 
to see if they have turned the colour you want. 
The longer you leave the pieces in the solution 
the darker they will go. Once happy with the 
colour, rinse the beads well in tap water and dry 
them off with kitchen roll. Polish the Liver of 
Sulphur off the ice queen pendant and bracelet 
with a sunshine polishing cloth leaving the 
texture showing. 

16. Add findings to all of your pieces. For the 
Catherine wheel pendant, cut a piece of tiger 
tail and thread carnelian beads on, threading 
on the pendant at the halfway point in the 
beads. Crimp a closed jumpring at one end of 
the necklace and a clasp at the other end. For 
the Catherine wheel bracelet, cut two pieces 
of tiger tail approx. 20cm long. Crimp the tiger 
tail in place over the embeddable eyelet and 
thread on the faceted black beads. Do the same 
on the other side of the bead, crimping a closed 
jumpring on one end and a clasp on the other. 
Add silver crimp covers to cover up the four 
crimps. Thread the diamond quartz beads onto 
tiger tail, crimping a closed jumpring to one 
end and a clasp to the other. Thread the beads 
through the bail. For the ice queen bracelet, 
attach a chain to each embedded eyelet with an 
open jumpring. Add a clasp to one end of the 
chain with an open jumpring.

 
17. For the flake and flame pendant and earrings, 
use Vintaj patina in Topaz for the flame and 
Lapis for the snowflake. Shake up the patina 
bottle and pour a little of the patina onto a 
laminated mat. Use a brush to paint the patina 
on the correct side. Cover the whole side and 
ensure you’ve pressed the patina into the 
texture. Leave aside to dry for 10 minutes. Check 
it is dry and add another coat if you feel it needs 
it. Use a sanding sponge to file off the patina in 
the high spots; this will leave the colour in the 
texture and your cutout shapes. Be careful not to 
let any spill over onto the other side of the bead. 
Wipe it away immediately with kitchen roll if it 
does. You can add more colour and file it again if 
necessary. Once you are happy, add your findings 
and beads.

RESOURCES
Art Clay silver/PMC3: metalclay.co.uk 
Gemstones: etsy.com/uk/shop/ShangrilaGems 
and gallerybeadshop.co.uk
Findings widely available from advertisers in 
this magazine

CONTACT 
jewelleryschoolscotland.co.uk
anna@jewelleryschoolscotland.co.uk
Twitter: @jewelschoolscot


